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Abstract

Both Robert Browning and Thomas Hardy were deeply interested in love, the strong-
est instinct in human life, and wrote many love poems with dramatic monologues.
Seemingly, the poets have different attitudes toward expressing love; that is, Browning
regards love as sweet and sings about it optimistically and romantically, while Hardy
regards love as bitter and sings about it pessimistically and realistically.

However, I realized that they have the same attitude to getting at the essence of love.
Here I would like to clarify the question by comparing two murder poems.
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2O/ TIE e oN— b -7 F 7= 7 (Robert
Browning 1812-1889) & b = 2 - ~— T 4
(Thomas Hardy 1840-1928) ¢ murder poem
* 2N FI¥ A, Browning 13 [ Bl H
(dramatic monologue) & \» poetic style #
EALRBICTER L 22191 o 4 X)) 20
the greatest poet T&# Y, Hardy (319140 1%
A & 20 AT EEIZ 22T T @) the greatest poet
T#h b, Hardy 13 Browning ¢ dramatic
monologue |ZHEBI L, #15 % HA 5 D poetic
style 1238 A L T % { ? narrative poetry % &
WTw3, T. Pauline 3208 %

A characteristic feature of Hardy’s poetry
is the frequency with which he [- Hardy]
introduces direct speech, and this is partly

due to Browning’s influence?

EHHEL, % 7- C. Day Lewis |2 poetic idiom,
method DIHLAMEIZ DT
only poet whose idiom is strongly echoed

FL, %

“Browning is the

from Hardy’s own verse”? & 2 2>
LT R W.King i%

We may notice also a curious and un-
expected likeness between Hardy’s method
and that of Browning’s ‘dramatic lyrics),

which are more often an imaginary dia-

logue or monologue as well as an
anecdote®
LIBT3 k912 Hardy (3 ballad % ballad-

influenced poems {2 3> TlZ, Browning i2&
IETIADKRTH B,

L) bt oz NS ﬁ@ﬁ@ﬁ*ﬁ%%%
WaMED»LERLEEZ DFELTE TV L
Z A5 ‘apoet of love’ [BDEHEAN] v i

LAl T2 Cna, L2LED
FOWEH I e AHEA % 5, Browning 13

“Love is best” 2y "IN TV 5 L) I
FELFERBLN—AEFLZHELLNL L opti-
romantic iZ#8k-> T4, —J Hardy
I3 “. .. what a fearfully bitter sweet this [=
love] was to be. ...”® D—LTLREL T
LL01EEPHELLNDEIZET, HEnionl
$£ 2 pessimistic (= realistic |2 > T\ 5 4T
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Z Z Tix Browning @ ‘Porphyria’s Lover’
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WEPIZDWTEEL 720,
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PORPHYRIA’S LOVER

The rain set early in to-night,

The sullen wind was soon awake,
It tore the elm-tops down for spite,

And did its worst to vex the lake:

I listened with heart fit to break.
When glided in Porphyria; straight

She shut the cold out and the storm,
And kneeled and made the cheerless grate

Blaze up, and all the cottage warm;

Which done, she rose, and from her form
Withdrew the dripping cloak and shawl,

And laid her soiled gloves by, untied
Her hat and let the damp hair fall,

And, last, she sat down by my side

And called me. When no voice replied,
She put my arm about her waist,

And made her smooth white shoulder bare,
And all her yellow hair displaced,

And, stooping, made my cheek lie there,

And spread, o’er all, her yellow hair,
Murmuring how she loved me — she

Too weak, for all her heart’s endeavour,
To set its struggling passion free

From pride, and vainer ties dissever,
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And give herself to me for ever.
But passion sometimes would prevail,
Nor could to-night’s gay feast restrain
A sudden thought of one so pale
For love of her, and all in vain:
So, she was come through wind and rain.
Be sure I looked up at her eyes
Happy and proud; at last I knew
Porphyria worshipped me; surprise
Made my heart swell, and still it grew
While I debated what to do.
That moment she was mine, mine, fair,
Perfectly pure and good: I found
A thing to do, and all her hair
In one long yellow string I wound
Three times her little throat around,
And strangled her. No pain felt she;
I am quite sure she felt no pain.
As a shut bud that holds a bee,
I warily oped her lids: again
Laughed the blue eyes without a stain.
And I untightened next the tress
About her neck; her cheek once more
Blushed bright beneath my burning kiss:
I propped her head up as before,
Only, this time my shoulder bore
Her head, which droops upon it still:
The smiling rosy little head,
So glad it has its utmost will,
That all it scorned at once is fled,
And I, its love, am gained instead!
Porphyria’s love: she guessed not how
Her darling one wish would be heard.
And thus we sit together now,
And all night long we have not stirred,
And yet God has not said a word!
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Z D3 Browning 724D E W2 L DT
dramatic monologue DM AA L B L1 5.
o monologue DT, BLDLHEDE R %
FHUDLRANICELREL — AN TIRR LEE-
TV RRIE—F 2 ) 7Bl R ETH
%, 18364 1 Hic#s T Monthly Repository
12 2 DEZ T, “The rain set early in to-night”
NDFA P NTHEE Lz, L L18424F 1z ‘Mad-
house Cells” D II & L T Dramatic lyrics 2
ek 2 72205, 18634 LIBEIT ‘Porphyria’s Lover’
& %#, Romances D77 T —2HENT
AR

Z DFFiE Browning D& & L TIXE V60T T
HEHD, bATR 1B LT 1228 F%—D
DFFICHRL T3, £LT1IARAZ YD1,
3ATICHL T2, 4, 51TiF one word JEFE %
T, @B 4-stress iambic ¢ 4 1T )12 1
MU ARATEE L #E % L T ababb & &1{b %
L7272 54TEIC LT b, RISMT TR L 1E
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EEEAHPTHRIIE> LEICE L THURENL
MY 5. 34728 THRT LI EICT 5.

B SATIEM - & - MIAKDORIE ) Fic &
LB LIBERIEETH 505, ZOHRKRHARIC
12 “I listened with heart fit to break” (1.5)
&, BOWKT 5.0HEE A A—VIICIZ L6
THEL WS, ZUIR—74 ) TR -T
Sk723%v “She shut the cold out and the
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storm”(11.6-7) D—47 T D, 2F VK
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BT D 2 DM TR RN 77— 13
e, ZADRENATE 7 &2 5 WAL
FH., FL—F—lE _ADTEBLROKNATE
% “Too weak, for all her heart’s endeavour, /
To set its struggling passion free / From
pride, and vainer ties dissever, / And give
herself to me for ever.” (11.22-25) & 3477
o F., DFENHHECOBRTHSH), &
KN - BB - MPELERT—F RIS L2
T4 FEBREDID, ML LAEL LW LDY
TWBErOBMCHEEDLZ EWHRLDTH B,
%z L THIZ “Passion sometimes would per-
vail” (1.26) &, L AHEREIRICNLE
HICRBL2BLBFEINTS, “ . .sopale/
For love of her, and all in vain” (11.28-29)
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I “...atlast I knew / Porphyria worshipped
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), 2 L TEsmY 5 8E % T “That moment
she was mine, mine, fair / Perfectly pure and
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“Laughed the blue eyes without a stain”
(1.45), “The smiling rosy little head,” (1.52)
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b5, WawBOHLEWNBR P ERLNTEN D
D, TIAY L —DEMIZKDmEN -2 &
~DHEE.LH “T am quite sure” (1.42) (2%
NTWwabLEHizEz %, 2L T “her darling one
wish” (1.56) 2 F 0 H{FHHER L & W S UK
NEDKEDFIZEE L ELDEEE» X 2
TN ERHEATWD E, TDLELXRA
LTEE-> T3, Lo LEDOEBEDEIEEERH
PRLVE ZAHIZBOMENT I, XLHh R 2
PANL, ZADGErITMEORRERE
2T ESH B ARV, wTRIZE L,
BIZRATOH, LEPICHORKL 2, 372F7
DG NFERHZ ) L L Twzdh “And yet God
has not said a word!” [#2: 5 —F D% L o
Sf2] EREA TV S,

ZO—TICRBR) BoREKITI W, ©L
HWEL > TET IR EF-72EmL LITTSE
bbb, FIT, TOBEREEIEEL LNV
Hiam TR 2, RENERE L BB 2E
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BB A XL ERLTH &) &
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Romances 2538 L 72D 3ui& 725 5 . —D
X LBED T 4 7 B ) TEFR 2o BE L BfRHT
HoHEHIcHz 5, BEERWEEH>» TN
B E2EIERDLS /—= e L TR IZE
HETHT DD B - 72D TN 1EH 5 He,
F 72—2I213, “Love is best” #1549 % Brown-
ing DE B I INRADTNH ) By FLFT 12 430
PHTERZZ Eh s, ZOEDOIATIE, B
DICERT 5 — KGR - giELKEDH T
TEAINSAREM AL, EREIERKDKFD
B & 2 _— N TYUAEZNBMM4 9 729 roman-
tic love & L T, HAKMEERICOLH S
RO, ErzoF s ZATRELE
modern poem & L THEBEEEEL 00 LM
e, L2 L W. David Shaw %% “. . . the
strangler’s scheme for prolonging sexual sub-
mission is a grotesque perversion of the same
principle.”'® * B THE 2 IEEL T 5, D F
D, 77 triro2nFEEY Tl Bo0E
BTHAEZFL TV LERHL TN THS
I, HEPIZTEETE - BRAKEICENT L2
DIZRNICRAZBOREEIIIHEERLYEIC
HoOiT&%ZESLL, H2Z THBRLL) t»
JLEA RS NS, #lZ1E “That moment she
was mine, mine. . .” D—TIcy Bz a4 X
LR GRS KL L e BN, S -
LDWNIZBDEN D59 h2 5. Z OB
DL 13 [ROBEFD L DT Vh D |

DFEBELTHY, BT E2E)BMGEALH
IHLNTVE, TOBEILTHEFELIZE
L EBEMDETH S L) LFHIETH EFD
HO) L OBIEREE HKT 2EAEDFER
2Ty —n L5z bz 5, M “And yet
God has not said a word!” DEHRATHEIZ LML
723%47% Browning ¢ ‘Evelyn Hope’ ? & 4 2
&> “ .. God above / Is great to grant, as
mighty to make, / And creates the love to
reward the love.” [BliE 3 Th I fFEAICL
TEEHN, ANHORE - BILMLEH. MITFE
ThHd]ICHRLNE, ZOFTOY—2E=S
A 155 F45H1 [RORIE, BeHH RHIZLRW
HORICLKREZDIZHE, IELWHIZLIEL
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)iz Hardy ?#F ‘A Trampwoman’s Trag-
edy’ #H D) EIF2Z L1295,
Tragedy’ (1902) %
Hardy ¢ dramatic monologue (2 & %5/37 v
FOPTHLHEIELHEINTWSE, 2L B
T2 L BBRANEHZH/ - T 555 ‘Porphyria’s
lover "D E &b L 720 T L 7z oizxd
L T ‘A Trampwoman’s Tragedy’ |3 D&%
M Lizwailic, 2oE2EEH LT HHF
DREZRLETHOTHSH. Z 2 Tli#?D mono-
logue 12 & » THK - #Edy - #HF - Hov' A
MNCEEL LT WL,

‘A Trampwoman’s

v
Now as we trudged — O deadly day,
O deadly day! —
I teased my fancy-man in play
And wanton idleness.
I walked alongside jeering John,
I laid his hand my waist upon;
I would not bend my galnces on
My lover’s dark distress.

VII

Inside the settle all a-row —

All four a-row
We sat, I next to John, to show

That he had wooed and won.
And then he took me on his knee,
And swore it was his turn to be
My favoured mate, and Mother Lee

Passed to my former one.

vl

Then in a voice I had never heard,

I had never heard,
My only Love to me: ‘One word,

My lady, if you please!
Whose is the child you are like to bear? —
His? After all my months o’care?
God knows ’twas not! But, O despair!

I nodded — still to tease.

IX
Then up he sprung, and with his knife —
And with his knife
He let out feering Johnny's life,
Yes; there, at set of sun.
The slant ray through the window nigh
Gilded John’s blood and glazing eye,
Ere scarcely Mother Lee and I

Know that the deed was done.

X

The taverns tell the gloomy tale,

The gloomy tale,
How that at Ivel-chester jail

My Love, my sweetheart swung;
Though stained till now by no misdeed
Save one horse ta’en in time o’ need;
(Blue Jimmy!? stole right many a steed

Ere his last fling he flung.)

Xl

Thereafter 1 walked the world alone,
Alone, alone!

On his death-day I gave my groan
And dropt his dead-born child.
"Twas nigh the jail, beneath a tree,

None tending me; for Mother Lee

Had died at Glaston, leaving me
Unfriended on the wild.

X
And in the night as I lay weak,
As I lay weak,
The leaves a-falling on my cheek,

The red moon low declined —
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The ghost of him I'd die to kiss 9
Rose up and said: “Ah, tell me this! T5& Kl ldhtb»)FHA4 72D H2EL
Was the child mine, or was it his? FTAT7EIRDPEL

Speak, that I rest may find!” LT B s oMo
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O doubt not but I told him then,
I told him then,
That I had me from all men

Since we joined lips and swore.
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— "Tis past! And here alone I stray HOFEBLER
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DEIBLRICLEEHLWEATHS, Ll
BICWME 2 BB ARN L HEIZ T
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DERTEDDAZ R EIF THRHT 5.
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B 4 AOFREE A — trampwoman & fancy-
man, Mother Lee & John — #"RWiEAKL
TH ) BT, IR & BH0THIED
BEREDH TH - 5 L 2 NmhBE, &o
FLELEHIERIAIICERL, BAEZ2 L2V
BRIRICTE LRI ) » BA DT I e Pud ok
HTWLDTHS, “lteased my fancy-man in
play and wanton idleness” &, % Td 7w
John & 2 bTLIUE&ENAIZL X #BAIZRED
T3, THETIE, )X EDEIALEEZ T
N OERETFICFNCIEA THEL D ROEILE
WRTERAP T, LWOKRES & BAKITEERRL
ZTwvwE F, “BY John DELLFVICHLE
2R D, BaEBRCh»5NTBARED
BT % “Whose is the child you are like to
bear? - His?” £ D& 5, —FlHklzD+ & |
EEZIETLLDE, 7L —XpEhTwnitld
FBFICLHTOE2REONIZZ E~ADBH
LAESEL CoFBEIc Ny [HEoTL] 25-
TLE). Z0B»ELLELLEICTHSTY
“O despair!” WA T35, 9 TIIBEGE Tl
EL72EADEBILENTFA 7T John %H|
®, —BEOBRICZERILT S, 2 TEIELE
BlEiD— 222 R BnT, 204 A—2 Dl
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HH R DRI L 7o » TSR E D, hREHA
ICZADB LB - 2K B DXL
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FANEELTHS. Mother Lee L3EA T—A
13- bz - 724cid “. .. 1 gave my groan and
dropt his dead-born child” X %ERET 5. 10:%
FTRELDFE RO v Hardy 2729 dropt
D—ETHEOENDES LML T3 LI 72,
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ANZFELE D Z L2 L » TR AICHW
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the child mine, or was it his?” & W IE$. %
W BLloFTT ] r&EZDE, MERIC-
IR S THZ T, “Whose is the child. .
.27 D is Y “Was the child mine. . . ?” & was
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. I stray hunting. . .” @ “hunting” NS |
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N SET ARNDIM BORE 2 8§ 2 K%
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“Blue Jimmy” (Stanza X.) was a notorious horse-stealer of Wessex in those days, who appropriat-
ed more than a hundred horses before he was caught, among others one belonging to a neighbour of
the writer’s grandfather. He was hanged at the now demolished Ivel-chester or Ilchester jail above
mentioned—that building formerly of so many sinister associations in the minds of the local peas-
antry, and the continual haunt of fever, which at last led to its condemnation. Its site is now an

innocent-looking green meadow.



