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Abstract

Tess, the heroine in Tess of the d’Urbervilles, is thought of the most tragical female of

other heroines in Hardy’s works.

Concerning the cause of Tess’s catastrophe, there are two different parts of tragic

factors: one is external factors and the other is inner ones.

In this paper I would like to focus and analyze Tess’s nature, and especially her

self-consciousness, because I regard Tess as ‘a tragedy of consciousness’. And it is very

interesting to find “the ache of modernism” in the expression of Tess’s psychological

phenomenon in the state of ambivalence. When she is urged to choose one out of two, it
is her sense of sin that decides which is. Therefore Tess’s tragedy of self-consciousness

is doomed to end only by her death.
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Tess of the d’Urbervilles Dt w4 > « TANDH I A a7 4 DRKLELET HE, A1
TR NEERHET 5N, Fi#l social law, moral order, social prejudice, circumstance
Tt FHEIZT AHBOMREE L L O sensitivity, purity, tenderness, responsibility, endur-
ance X & TH5b. —RFBEL TWw3A, Hardy 3 ANBEOEBHIHICHICOLH ST, EiC
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50N L TRACKENERICK ) ) 57 oL A2 T ANEEREEL THEL
T3, MTHERKID L DIIRS K ZOERKICHID THEA S 172 ‘the ache of modernism’
DHEBIZR LN 5 ‘a tragedy of consciousness’ @ vision T# 5. T Al self-sacrifice »
self-reservation 7B \2 i3 self-denying #* pride #* & § > 2 N VOHF T:ERLZEL LS
B, ZOWREEZEONRIFELNER I NFBEMOLTVWELESZITICEL 2EBRNT
B, FEICEE ANBYERIELIROERICLDZILNTHD, TADAZ AP T 4D
iz TROES] KX S N5 ‘self-denying’ & ‘pride’ DHENRTLHHL2EF52L 5. £L
THELDTI L > THOAZDERD LW [ROFH] » MRS NENTH .
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Thomas Hardy (2 9-AZERINHD 2ENTw
5%% Hardy D 2=— 7 L #EBRERKIC L > T%
nENOVESRIZIZRIL tragic vision, tragic form
BRLNZ W, o TINLDERZ M- T
Cr, ReicERBHNERIY RS, 2
ZTHY BV 2 03 TR ARE N TR E A
EICHEN AT — 7 4 WEDT X ] (Tess of
the d’Urbervilles®) (1891) TH 2%, [ AED
ERIEPER DML E | 1< BEH 72 BR O
BARENFET3EY, ¥ E3Nb Tess DHRT
Hardy i3, &9 k& 7 % tragic vision, tragic form
2T Tess DEREHERL TIN5
B,

Z 1z 5w T Dale Kramer #°

<« «the tragic emotion in Tess of the d’Urber-
villes (is) within the human consciousness
rather than within some sort of relationship
between the individual and environment, or
between individuals, or between individual
and the moral order of this world®.

LHFEL TV, AR TH S, 2 ) [E
ANEREE] MBAEEAL [MEA LB OERE
B | OBRICOABRINERZ R0 T3k <,
ZLNEZ T HNEFNREEREBEN L LD
THbEVIBELLTIUE, TRAOAFZ AL
74T AEANERI L RD I EHELD
TlE iz 5 5 4,
ZOANGRTIE, Tess HEOWHEIC Z % H T
BOBERPHEET S LR 2, e nERIEH
& T ZAOWHEEER L OMHBIBERAERIC & -

T, AZAPRT7 LICENOHLENRTW, 7o
R B - T A0HBTH 5,
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A2 b= ) —IMETELELCHERT 2D
1655 521 TOREVEER BRI WEES.
L L, Z05F0mA L 728 DM
—rape, illegilimate child birth and death,
love, marriage, husband’s rejection, adultery,
murder, hanging — D AKAR A58 §5 R I 285
PR L T A BB LB DTS Hardy &
W ERHG 2 T B,

ZOYRED BRI —E L TIENA A —U
BoTnh, D NERZT 2otk Y
HT 5 BEEED d'Urberville D44 B
PEROED LEELRZ THMIC L AH2 D
ZEizk o TEBNEIFHE, FHRDOT AN
2 & > THEIBIPNEH L TH B,

Tess @ opening 133 = 4 7 ZE 7 RIS
TFI=F v 702 —T RICHEEINT
WA ETIC#EBIRY ending 03 T A BT
Vo & ) BIILHIR E o THREDLIA v 7
PR E-¥ (-

FADRBY 3>+~ 7 4—nF (John
Durbeyfield) 2TRaD &, ) > 7 2HKH]
£% (Parson Tringham) 2F:-U8%:4F72 ‘Good
night, Sir John’ H—E R 7 2 D ERIHIRRR I
O LRE L L, FHROESEIHLE
% #~ 3% 5 Bz Durbeyfield i / V=2 T4 »
5HAEAR T William 232 4T L T & 72 Sir Pagan
d'Urberville DEROKE L HWHL 2 2 ETLH
nad, &, T-»0 SirJohn' o) &2
BIZEBEB TRV L2 T, B2
=LY, BoRMEEITICOT 2B
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bo TTRERIA TINLHBERETY) > 22
T2 A TH»T 5. FDORERIEERE & H2%,
7N RFHEDBERE L % b, ZDBEMEHST A
EAZALu T 4ICEELOIERSELY,
FRHC OB T AL XAT 52 LIk 5.
‘What she could do to help them out of it (=
quagmire) (p.53) & 7)) > ADIBIZ & - THE
1252 SR WEFED &, ‘Tess’s pride
made the part of poor relation one of particu-
lar distaste to her’ (p.54) ¢ &b FK EH
EINBT—NTUNKADEZAN [HELVH
Bl nZFE) 2L, 22 CHEREE A
H ?S. 2}?712%;@@0:@3‘,{ LN W7 T4 F
& @ ambivalence DFENNDHR T, Wiz [BL
WEH ] BT L ERLERLL DT ‘The
thought that she killed Prince’ (p.67) T& -
2. DFNHISOAEE,I ST v A ERKL:
EDRBEDSP LML ROFRICL > TTH 5.
L2 LRADEE T IR E AR 2K E
BOWTHBEPETICEEALITEZ L 526 L
DTV >y 7« F—=r3T 4 I DARED & 5
NEBEERL, REDFIRN 2wEBInr
AR

How could she face her parents, get back
her box, and disconcert the whole scheme for
the rehabilitation of her family on such senti-
mental grounds? (p.72 ; my italics)

&, Fv—=F =T ADLEEHEL Twb &
i, HACEELNR duty EL TR-
TIPS EMT TE v | %o ‘pride’ &,

[—RERDFHEF < D2 §Z &id R
KIRICHT 5 ‘sensitivity 25T Rz ‘self-
denying’ # HS & RKDEF~ LB Z Xz
5.

TV 7« F—=_XT4 VOBRTEINT3HH
BEL7edbM, TARTL Y 712V A 7EN,
Z DBRBOBRM BROBRAFE 25, W3 HE
BISENEBICTENTRICHELZ L ERET 5.

HMNDBEL L —Av—8o v PROEFRIC
JRETADB®EBALITTELT VY 7055
BAICRBLEI) &340 [dUE2FL T

Zwrh] EHEETE. LELTLYy 72K
8 L7203 ‘My eyes were dazed by you’ (p.
93) & ‘I didn’t understand your meaning’ (p.
93) DD TH-T, Z LI EWEEERZT
7 BB TBIMR 2§l T 4ud ‘your creature’[ &
LIl DORAEWICEKY) TH->TLE I 60,
PAREYICAEAR & L7 SRS RBIC IZ B 2 R¥F L
£ T B pride FERLTWE, T
BZZTHTYENT L 2ICBNE, D WK
Bz i$ 3 self-sacrifice & H4ri2xfd % self-
preservation DIEPLOEK, WL pride »*
self-presrvation #BA 72N TH 5. L5 LKl
NEEL LB L WBTICAKRE FIENR
BREBELECTKE DT RNEB L &> TH
DHFIZEC WRERINICII B L 2 FEICBENR S
LIk b, ZNET Vv y 2 LN THALTH
5 ‘THY, DAMNATION, SLUMBERETH,
NOT [tz E T ], “THOU, SHALT,
NOT, COMMIT- [, B3] LFHE~<rx
TENTWLBICHAGN I L2 EbNTnb &
IR L TEE R LD - - -suppose your
sin was not of your own seeking? (p.96) &
B2 KO THRL 2R T THRLZDL DM
WRTIZTRBENTWE LI T ADEMRIZZ
noo (B CHFOREZ2E8 ) AD THTD
Th b HBLDT A%l Z 7283813 “Why didn’t
ye think of doing good for your family
instead o’thinking only of yourself ?” (p.98 ;
my italics) &, ‘You ought to have been more
careful if you didn’t mean to get him to make
you his wife!” (p.98 ; my italics) &S->T7
2% EBH 5, B8z T 27 self-sacrifice |3 Kk
XY B HRNBHIZEB > T2 THS )
. Hardy i3 7 AN & 5 BFH/RAIZZ LTIHBED
LB DREDFTEREOBEH - AW - 7TA
DFRILEV- ADEBICEFNOW-EE
DEHEASM B AR L Vv aE ey

To her and her like, birth itself was an
ordinal- - -whose gratuitousness #nothing in
the result seemed to justify, and at best could
only palliate. (p.337 ; my italics)
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NEETMI L] x>y L TEDOHEKE
FHL TW5E, P TTRFERICRDC &,
% I3EH» D, ABEZBITTCRANL Y ITE
LIz ik b, Wiz wiHiIicBU2Z 5T 2D
%% Hardy 22D L ICHEL T 2AOFERD
REICN TV 5,

Her flexuous and stealthy figure became an
intergral part of scene. At times her whimsi-
cal fancy would intensify natural processes
around her till they seemed a part of her own
story. Rather they became part of it; for the
world is only a psychological phenomenon,
and what they seemed they were. The mid-
night airs and gusts, moaning amongst the
tightly-wrapped buds and bark of the winter
twigs, were formula of bitter reproach. A
wet day was the expression of irremediable
grief at her weakness in the mind of some
vague ethical being whom she could not class
definitely as the God of her childhood, and
could not comprehend as any other.

But this encompassment of her own

characterization, based on shreds of conven-

tion, peopled by phantoms and voices anti-

pathetic to her, was a sorry and wmistaken
creation of Tess’s fancy — a cloud of moral
hobgoblins by which she was ferrified without
reason. It was they that were out of harmony
with the actual world, not she. Walking
among the sleeping birds in the hedges, wat-
ching the skipping rabbits on a moonlit war-
ren, or standing under a pheasant-laden
bough, she looked upon herself as a figure of
Guilt intruding into the haunts of Innocence.
But all the while she was making a distinction
where theve was no difference. Feeling herself
in antagonism she was quite in accord. She
had been made to break an accepted social
law, but no law known to the environment in
which she fancied herself such an anomaly.
(p.101 ; my italics)

" F

2% [Zottohiz—onLEBRICEE
TV HLDLTRELET L DY EDFERL DT ]
L7k TT AragOBanh TalIEL 28
BOBIZBUZT, EHLAELATYWSZTT
HHERTVE, TROBHFOPTHEY ML
BNV EH B % ‘a figure of Guilt’ & A%
LTW2DREADLDICHTHML T 20125
ML %\ ‘anomaly’ [ R59F] 72 & BEFIT#H5I
ERLTWwa2LTHE ZLTCEFTEROW
DHNDWE b LW ‘phantoms and voices’ (3
I TII S BB BICL > TEDIHE N
2N BHEE S REVIC T E LW ERRL T
2%, D. Kramer DS ¥#1&") 5 & ‘the perspec-
tive of the individual’s consciousness is not
always accurate™ ¢ E)3LDTHH I, L
L, RRERDEE L ZDILE ES>PITFITT A
I3 ‘past is past’ X ¥EMBYIC D AKEIC LB
LAEET S, Zn& et Lr—9—»Zndk
IICHEL T35,

Almost at a leap Tess thus changed from
simple girl to complex woman. Symbols of
reflectiveness passed into her face, and a note
of tragedy at times into her voice. Her eyes
grow larger and more eloquent. She became
what she could have been called a fine crea-
ture; her aspect was fai» and arresting; her
soul that of a woman whom the turbulent
experiences of the last year or two had quite
failed to demoralize. But for the world’s opin-
ion those experiences would have been simply
a liberal education. (pp.112—113 ; my italics)

WHDOBFLEZLUFIC DL THEROTH D3
B¥EBEPLolicirhrbbTHOCY RRbL
o 2 B L T AR IR X 2 Ll E
S —RBE] HIIOT T3 EEREL D 5
T 572D TH B, £ TT AZBERZM
LYL -0 EEENLIRLET S, 2OV
Y o2k T ANDEIZ Hardy 13477 4
FvicdH 2 T ‘A Pure Woman’ & {352l CT7
2 HMNEBBZELIREEZ L T b EEbLTw
5.
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TAGHEZIL CRELEEEZ KD T —
WKy b~ ZOBERGTHImE L THLT
N TR RICT B, —oDERIFREICIZ
VA FEITS»ICRZ 50, TAONET
BREKE > TEN KT, K7 2RI~ &8s
L5NDTH 5D, ‘pastispast’ (37 ZANE#H» 6 H
Sl (] OFERELLVE) $C
Bt VREITHEE Lo 7,

Il

BROE2FIZEAICLEBL T8
P VT EBLELDICHEDRDOEM
HARECHELEL, TR [@BFoBEL] & [H
HENE| OB TERTIERIATELEL S, D
3D [@E] 2HEALZTEEDBWE (1B
F| EEATNIEEEZR ) DT Wt
WADT Y ENRT U ZATTADMNIZ DI 25
PNBEDTH D, T ADMINE & HEZ IZMEDL
EALE ) ET20TELW, [BFKEI2FEER
ZYERE> LB LBF 2B ZWIRY, i
FHBEZOLTRECENLTVNIE, ZHUC 7L
TREEDBMEE W LY ‘his soul the soul of
a saint, his intellect that of a seer’ (p.193) &
RTBY, Bt ‘god I2IEWEFLEEBFEL T
WBTRIZE > THENFED [FFL] 27V 7T
123K 2 EHAEER D) bicB e TwlnT
HHH., JVTICHESbTIT L, Bvizd o
D USEL T AR BRI S - Twizie Hid,
IORRIZALKEBICREL LD -2 L
nigvs, 7 &3 ‘self-preservation’ & ‘self-
denying’ 7" HAZ L D E % LB L BIRDH
LARBKRbL) Z %3, 7V T2 LNHEERH
Tz b7z AEEEOBR LIAAICH 2 2T, W
TELWHEHEZFETEHRL, Winidn it
L CiiA7H* ‘1—I—am not a Durbeyfield,
but a d’Urberville—' * &% % & L EED FHk
ThHbEHET D, #Hico pride »WEEFRICEH
| ‘self-preservation’ #* ‘self-denying’ % #0 2
7>DTHh b, L T ‘whatever my offences’[
RLICEALFEED->TL Lok s ] LEEC
B EEL TEBE2AELTLE Y. 2T
‘It is so long ago, and not your Fault at all’

(p193) & @BEEEAL TR LS HWVEWV

DFHIHE ) Z &1 F 5. ‘She dismissed the
past — trod upon it and put it out,” (p.193)
r, [#@3 ] L4tz ‘the gloomy spectres that
would persist in their attempts to touch her —
doubt, fear, moodiness, care, shame’ (p.196)
T ADEB> LR T L, FLLTHEAD
FXIZEZ 2R Z2 5, L Lndw IR
EBE, TADMIBL BEIIIMELFOZ
ENDFEOBHBOBRICHE ZVINT  ‘self-
preservation’ & ‘self-denying’ MMM T L&)
(., > Palv 7V T bBELNTERE
FRAELLEE, BESL (K- T [
A |09 3Ty FEBWHT, “That never
would become that wife/That had once done
amiss’ (p.205 ; my italics) & [—E#@L #I00L
REIOTECOBBICKIGL, FREX=ET®
DEIITFV ADENED > TIEERIIENED
Tl & B2 X, ‘self-preservation’ %5
‘self-denying’ ~ &, L LEAOEEREL,
BRI P2 W L ROFL 22 HEA
OLNTHS? W3] 28ETHNATE %
5. M bnEAICL»PbLT Y Y2
3T AERFSTBIIEIEL 2 LWETIE 2
‘another woman’ 72 & 22 ¥, T AH Twill
obey you like your wretched slave, even if it
is to lie down and die’ (p.226) & & NEfE
#if 2 5% ‘There is a want of harmoney
between your present mood of self-sacrifice
and your past mood of self-preservation’ (p.
226 ; my italics) E¥BRICT ADFEXKER 5.
LPLTADZFALBEIN D29 BNT
Wiz, > D E ‘a species of
imposter; a guilty woman in the guise of an
innocent one.’ (p.225) £ R L TWwa DTl
PEVIBRTHoT2, N7 T4 FiZ, #HF
PHLRTIFONEBEINAZ LITEmZ oY
W, ZORICHKHEZEA LAMRLELTAE
BRICEE ) SECBRRD—D &5 T b, Hl
ZIFI 2 SO RTHHFLEES ) T BE,
WHIT I EELNTHr- L% ) ‘I am only a
peasant by position, not by nature!’ (p.228)
ERIBICYIY R BEDOKRED T 74 FERL
Twa, L THRIFVIRZ AB TR v SR8
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TEWEE - 72MDIZ, ‘only — only you urged
me!’ (p.236) [ & % 7- B R B IR B8 /2
bl EFI)ALDICEEREREICL S self-
preservation # £WICH LB L T3, LD
pride I3, LHOREF 2 F - THFIZTHN D Z
RV, TP s N EMEL—HEIZES
BIFHFICE > THATH 5 2 & LARREMICA
STWid s, KDL IELTHNEDSZ LN
HELWDTHE, ZOH2NDZ it L —
7 —l%

‘If Tess had been artiful, had she made a
scene, fainted wept hysterically,- - -he would
probably not have withstood her. But her
mood of long-suffering made his way easy for
him, and she herself was his best advocate.
Pride, too entered into her submission — (pp.
246—247 ; my italics)

E,ZDEIICHE LT, T ANDR -\ pride
PEOENATEICEELIIEOREZEET S
ZETHLERMZ, RREALHT 23 5T HE
LNTWEELTWS, § LT AD ‘pride’ 2%
T, TP 2 VDT TH - Tz b, BRI
EoRERICE > Tulzhr v, Lk
BEEHHR L A0 o 728, BDADKRIBOF EK
277V NA~FEZe—ay FNOERNLEH
WZHINLD, TP v b FES N ATEERS0
R FD ) BE2RY FERBICHEZTwb, &
NLKRICHETOLNTBOLEDOLEE R0 N
LWz DS 5 ‘as if the wife of a man
like Angel Clare could well afford it’ (p.251)
ERZERHT2DTH B, £ L THBELFRIDS
N7z % I BERS IR E 12T
L2 LAFARICE VBES N, @flo25R
Y NMIEEZOWTLE ), =2 Y LOFATH
530Ny FOAGYH - 7205, BED 5 DL
TR FREETAMEICL 5. (& AL
BENRICHED L IIC] P2 D E-T
Wiz & BV L 725 ‘delicacy’, ‘pride’, ‘false
shame’ (p.264) & S - 72T ZADEHI WL NDAT
BEEMTE, Ll BBz onT
Pz NOWMBIZEE ) LRLET S, EIADT

5 T

REZLIZY VP2 VDADR LD [y
VT B R A AEWRE L7207z Ev ) &G
PAFIZIREA, MZTROPDTDT 4T >
t THTEL V-V — - F x> MENES
RAC, A0 ‘pride’ & ‘false shame’ #%1
LORLEHRE, BLBICELTIZTEXRT,
L2V ERLEZ EicenzlhnwTLry 7z
L2 & THRBIREN L LD D, T
ZDEKICKFENH BTV 7 I3 BB EL
L THKBEIREETIC e » T2 T R EDEHS R
BICZ D2 BITH THRWIcHB*E5, &Y
BEERICENR T T AL

-+ +if she had been free to accept of the offer
just made her of being the monied Alec’s
wife.; It would have lifted her completely out
of subjection, not only to her present oppres-
sive employer, but to a whole world who
seemed to despise her. (p.304 ; my italics)

ERLOT VL v 7 LTI, RELEWY
FRMEDOARICETITENLTHLGOTIR
E2ZBHIDTHB., MADBREICHZ b1t
WTZDFE L REMDEE A2 5, &R
ISR EIZTER, BELTWLTL Yy 7 L0k
WEEZ BIZETALEELIZEODVTND
ZEWao D, MR & ) B s 5
WIH L e 7enTH B, REREL) T A
DABOBIC, ZHUfBEL CGRE -BEZEY
YN TRE2zM LT NE S WAEICRELN
—RIIF—LV AL T NBIAICK) 2 &ick b,
U LRI L RIETH N & DEERH T
BT LT ADARER V= —r AL T 5.

Whatever her sins, they were not sins of
intention, but of inadvertence, and why
should she have been punished so persistently?

(p.336 ; my italics)

DENTHE»PLELRLNIC, ZHITE
FCICEE LN b VDD, LOHERIC
BHEEHROBREZTR Y SBRIN T WE
BERBL Twa, h T RIREDHIT L
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LT nBvodrs ‘to be their
Providence' | RN NE Ik 58E %2 T 5.
T A% self-sacrifice 2L &9 & T 5RBw%
‘Providence’ TEBL 72N THAHH., ZTHIFE
HTH LD ERET) v 2R L2 w) ROE
b b FIEN - 0I- self-sacrifice # HZT 53
—r CERMICERL T,

LA LWl RKENHEidvwz, FLaEb
BREDIRT T ADITENIERITH 5. 2 &2
WBINBREINDELTH, HLDB» LW
pride ## T, > Y 2 LORBICEF 2T LW
FCIFHERETH -7z, LEINCIZT A 2
D25 12D TH D) B, Fh KL\ NT A pride
ERENEDTV v 7 EDRFEICRN T B,

‘I shall not come—I1 have plenty of
money "/ Where? /At my father-in-law’s, if 1
ask for it.”/‘If you ask for it. But you won't.
Tess; I know you; you’ll never ask for it —
you’ll starve first! (p.336 ; my italics)

TVy 73T ANBENELLAPHRKL W
ZEEREKRWTWE, BEPEKRT L LN IIM
FHERIZH) EERS, HIZT ADHBELH
HKEZEALDZERZBALAML TWENTH
5.

v

BT, TADKRIY P 2 WE 7 7 VILTIRIC
BINBEREENE L D2 T ‘dead Christus’[ 5
LX) 2] (p3MT) DRI LHHICHEEFEZ
TIRETS., TV 7DBAE L ->TELLT
WERTAZ LIRS BLYGEGNEESE Y
57, ZNHOBRERBEOREN LS & &L %>
T, TADAF A7 4 2—SRUITIET 4
BiH k7B, ‘toolate’ £ DR T ADMMEIC
ERL BT TH 272550, BELY
A58 4 self-preservation NDAREH T i B\
Th, BTBHKRNEFRTHCH#EL L T3,

I waited and waited for you,- -1 wrote to
you, and you did not come! He (= Alec) kept

on saying you would never come any

movre,++He was very kind to me, and to
mother, and to all of us after father’s death.
(p.356 ; my italics)

I hate him (= Alec) now, because he told
me a lie—that you would #not come again,;
and you have come! (p.356 ; my italics)

SO _X# L Ta» b LHiz, 7RI
self-sacrifice ICHA L, 2L &L TLvy 72D
BULLICRSH L, AREZEBEL THELLLITRE
LTwanThsbI, Z0Z ik [43T7Ly
JEEAZTT ] ORBUC L > THETZ S,
L7 ADLDHRTIIFEA T2y 2 = VHTH
BLTE, 2R IicERmTNEEE- T2
L L, 7 ADNEEEIC self-preservation
CEEL 72D, TP 2 W E CTHDRENCE
DI LT, WERHBANIE adultery # Fili L 72
self-shame & FOEBOT W 120k 51282
5.

I Y23 ‘too late’ &) T ANDFEN
FrkASrh A & ‘Ah—it is my fault!” (p.356)
LB TESTWDED, ZZTT AIIEEL
WIERICBL NG, DF NP E—HEIC
17, Tvo7DFICEEETENTHD, =
YU INNEBETART VY ZICRIIF/L L
WEBEFR OV EERDILT, HEolHIicZED
IV NER-TZEEL, £ L T ‘heisdying
— he looks as if he is dying!--+And my sin
will %ill him and nof kill me!” (p.358 ; my
italics) &7 A [@%] & [BIE] DROER
AL CTEDOEMIIHRIRIKREICEVIAET NS,
ZDOFRERT VY 7RRR L > P2 VD% E
I DIEH, BADWLRELL S - LRYIDE
#/3 ‘do you know what I have been running
after you for? To tell you that I have killed
him! (p.361) [7Vv v 7 %% L 722 2ET5
72DICBAHNT TR THo72. ZHEED
REBIBZZY D2 AT AR THEHIC [Z0
B(Tvvy7) DPEETWHRY) —EicEsE
BTWw] EEoRBETH A, TRIIETELKT
THLEZ).
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‘Will you forgive me my sin against you,
now I have killed him?---It came to me as a
shining light that I should get you back that
way. (p.361 ; my italics)

INTLSL B LIS, [HOBEHEL 2072
POoRMEELLTEDTINETH] TIE%ELS
T I HERIcHNTIHRNOELZHEL TINLEEA
] EHBRTVWIDEITRLHNRE 525, L
PLT AR 2 WD LHERDFEDFFL 215
BRI BANE I TR L REIRL bl 125
‘ignoring that there was a corpse’ & +1—%
—HEoTWAEIICTREZY D2 ILDID
LOEBIZIZT VY 7 DR ERBEIC L H -
7z, DENT Ly 72RLIATHICE EDORE
B o720 ThHS, BRETHET ADFED
BHRIEANEBEN LT INTH L, 2P
WZEINTZWEWORE Y, ERD LI
TAWRHOFNEHLWESE, T0L) LR
BOFE#HOP TEE LTS T 5 T WiEkD» 5
DFITBRAEE LY, BHoDEMEFIEEZ
EV) BWREE I T L S RDTH 5.

‘Tenderness was absolutely dominant in
Clare at last’ (p.362) &, ZZICE->TXZ ¥
2 NVDFEE ‘God DENEFAE LWL DIFIZFF
ANA, BHEHEEHE UGN ELHL 5 &3t
i2, TAZELDLREOER, O b AKE I
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