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Abstract

In the mid-to-late Victorian age, “sexuality”, as one of primary factors disturbing
public orders, was under a taboo by Evangelical Victorian morality. Therefore, the
contemporary writers were forced by public oppression in general not to tell sexuality
directly and freely. However, it is not easy to write love stories without sexual love in
the literature. Consequently, the writers with a new spirit of times and quick senses
described sexual problems euphemistically, making full use of various ideas and
resources.

In this essay I would like to focus on Thomas Hardy, one of the representative
Victorian writers, who regarded sexual desire as a natural instinct that plays a central
role in human life and who protested against the Victorian feudalism of sexuality, and
pick up some examples of sexual expressions full of metaphors, symbols and allusions

produced by his poetic imagination.

-3 8]

19t D EETIE, BEFFLE 7 P) THOBRL VCEBEFRIC L - T (1] %2, H28F
RELTERO—E LT, B - BEORKIIINE S 7L 72, #-T, ZDORIUIME

15



16

] "7

GO & AR ey L OMENHIZE X, EERLONEFOSHIZ BV T L HEILR
BOBEAHL D ENCEL UL, XFT, BEOMBLKECLTARMEE, 2%
AEYEELZ LIIRBTH L. £ T, @h’(%ﬁﬁﬁ‘]’(“ﬁﬂ%ﬁli‘i? N 4EEDY, L v
YRR O TN BBUCRABE S TWLERLZBICE > TN FAL N T2 72D TH 5.
ZONERTIE, 19BHE KO EFKD— A, Thomas Hardy 2EN BT A, X, AHBRD
AR L IR E A DO R LR E A R T LA TH B I EEROHEL, 7 ) THRA
D [P OEBERIC 2 2% AL D X REUC T BHY - T <, Hardy #5550 8& ) & ke
L, metaphor, symbol, allusion % B L 728G OBIREE H1T, Z DB L, &

HErEE® LB T Z EITL 2w,

& L&

19#HC DB ENIEREE R 2 L&, 2
RETHEL MY, BUAK - BEIIZLLEL 2
KT T, WIHCERDERZFZ > T 52
Hz, LerLEZ )78, B Lk
(2 N PP AS & | e = =i AR S @ B 2Y ]
12, TEMEROBERITES > B MERELILITTE
AbEEA, R/ ~ORFE LB S &
WO ZEEEAREL Tk, 2ok wHavkE
EIZE 5T, LEL IR B ARk
JERBUEREF DOREE T 5 D2 BT, 1857

z [huweomER] » Lkiciet 2 n,
[E4ERAL L 720,

WENC BT 5 WL & FEOWEEN 16 A
5 204G 2 21T T, JLZ 1004 B A CACALICRE AL
FHaTwb, DF ) [1570FED 5 16704FEEH
TIZHVEDEEFE, 16704 518104F F TIXFFH
DERE, 1810FED L7 4 7 M) THHERIZIH

12T BT T IE DR, 18704E LIRE, 1970
EACUC TS 2 2 272 PR OERS--- [P &,
RS AGES Twh, Lod ZoBREENEN
DR TFH L RCBIRYSH B DIZWHTH 5.

19 h B O FT 72 T HEINE D BRI, Z o
LT E % B U 7255 %03 Evangelicalism (18
T3 THY, Calvinism, Puritanism D
N2RLCLNDTH-72. 2L TARDITHE) - &
MAeRL CHEL, M- G2 8HEL, ARD
PER S PR I R L 22RER, R/ kR
Yoy ) EL % 540 - S0 - BRFEICE T
kL, [MEgsl, THATH] BT 280k % [
#E (b2 |E L THEEILIZL2DTH
529 - TE 7 P ) TEHRIIZERL722<D

NEFI2 B — o 7L — (W.M. Thackeray),
7 4 4> % (Charles Dickens),
) A+ b (George Eliot) 7 & — 3t &&KD
PIFEICIR LI DWW TS 2 FIZEED, VT
CHEBET A Z 2R, BRI L Yo
NTH B,

Z /N TEY) EIF % Thomas Hardy (3 &
7} ) TEADARERAIEK TH 5 5%, “the strongest
passion known to humanity” [ ARz &16 72
BLimWEN | D% 1) “sexual instinet” [HEA
fel, #L T “A deadly war waged between
flesh and spirit” [HA & TEOMTITH 1L 5 FER |
REEM S TICER) 20, Lo Evp H5EL
2T 7T—HENTMMEICHE L 72D TH S,
Ly LB e dHIER - BIEZE)ELT
W, TlE, MERFE- Tk bk, FRoEE
%%f?‘“&‘#o 7ze 7 M) T2 H - T, Hardy
», HHHEE 2 Z OFEOBRTED L ) 1247
ShMPEETREZ L LRBOBEEL 1T %

Limr D TWEZ N,

Ya—v L

(1) Oral symbol IZ & % metaphor

Rose Morgan »*

A woman’s mouth is not only the most natu-
ral and apt, but also the most legitimised
symbol of her sexuality. More precisely, in
that lips may be used to represent the sexual
characteristic, the more apt figurative term is
synecdoche — meaning that the part repre-
sents the whole®.

Y, D7 AT ) T4 =D RLEL
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T mouth - lips ##EW L T\ 3 Lk 52, Hardy
L M sexual instinct #2& 72 T3 LMD
sexual charactaristic # mouth - lips 2 5£#)
L, %o eroticism #I5AICKBL T, E
D H HEODEIRIILHEES 1T TH B,

Somebody’s — some woman’s — hand had
travelled softly over the paper hearing his
name; her unrevealed eyes had watched every
curve as formed it; her brain had seen him in
imagination while. Why should she have
imagined him? Her mouth — weve the lips red
or pale, plump or creased? — had curved
itself to a certain expression as the pen went
on — the covners had wmoved with all their
natural tremulousness: what had been the
expression?®
(my italics)

T TEBLEEZ2IEANT] (Far from
the Madding Crowd) @t v 4 > Bathsheba
DA EHMOZRGE L L TE DBHOHEE
DIz 7 B 5%, Farmer Boldwood 721) AR
DIz E R 72T, NLyF 4 V2B LSTL
T “Marry Me” & FEW/2 A — FE2EL THES,
EZADFL—F—7% “Adam (=Boldwood)
had awakened from his deep sleep, and
behold! there was Eve (= Bathsheba) " (FMC,
p.103) LFE-> T3 & Hiz, ZO—HDH—F
12 & - T sexual appetite &2 TH L
WK 7 erotic fantasy 12 alT 23— THh 5,

(B, HFHVWOR, & bLTw
20, LblLbkod, “Marry Me” & & X
LTz DD, BOWEEIT WA I
feod] b, WAROBENESEETECH.M
2 T Hardy (3 “plump”, “crease”, “tremutous-
ness’, “curve’ic &, BENA XA - bt T
a2 T )T 4 2iEHT 5 metaphoric words %
BT\ 3, T1R88] (The Return of the Native)
Nt v A4 > Eustacia @ mouth N#i’EIZ “The
mouth seemed formed less to speak than
quiver than to kiss, some might have added,
less to kiss than to curl”™ & % 3728, Z 2T}

“quiver”, “kiss”, “curl”#* sexual metaphor
I bt T %, F 72 All the emotion she made
was that of closing her lips which had previ-
ously been a little parted.” (my italics) (FMC,
p.145) &, B # “close” (=contract), “part”

(=expand) 3 2 BHEHIFEBLL elastcity| {5 ]
## &4 % sexual metaphor Th 5, FNOAt, "
parting her lips” (ibid.,, p.15) “compressing
her lips” (ibid., p. 25) “contracting her mouth”

(ibid,, p.34) &L EHZCHWLN TS,

Something in the exact avch of her upper
unbroken row of teeth, and in the keenly
pointed corners of her ved mouth when, with
parted lips, she somewhat defiantly turned up
her face to argue a point with a tall man,
suggested that there was potentiality enough
in that lithe slip of humanity for alarming
exploits of sex, and daring enough to carry
them out. (FMC, p. 96)

(my italics)

Z Z T3 “exact arch”, “pointed corners of
her red mouth” %% Bathesheba D#&FER)7% 4
72T )T 4 OB R #7583 metaphor & %
Z6MN5, OFY “arch” i3 “bow” [5] 2 &
Bk L, vigor & vital energy M > KU TH
"), orifice DA b HMHERIFRI BRI N5,

“pointed” |3 “closed” :fETHUT [X1 o
EREATTRGE] 3R TIEIEL Y H L LD
IANK Yy a7 aT )T 4D R
EATEw, BILEIZZ & [F—"ELK
DT R] (Tess of the d’Urbervilles) @) “her
mobile peony mouth”ic ¥ T3 F 5. “peony”
13 virginity ?3 > RN TH 5, “mobile”n“flirt”
DEBKRTH D Z o5, virgin TH 516D Tess
PIRHTAER & B2 MR BN L+ 7~
=7 Y T 4 @ metaphor & Bbi b,

“No-no!”she said quickly, putting her fingers
between his hand and her lips. “I would rather
take it in my own hand.”

“Nonsense!” he insisted; and in a slight dis-
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tress she parted her lips and took it in. (TD,
p. 59)

U Alec #° Tess DHIC A F 7% SRR

NANDEL—>Thb, 4F 33 worldly plea-

sures ~NKLEND L KRN (SD, p. 186) TH
57%%, ZZTlE Alec »ERORKE FEU T2
LD metaphor TH 5, T2 L72dHbH - Th
& Tess 'O # BT TA F T % ZIF ANZDIT,

“woman’s penetrability; despite her
hesitance' ©”, D% ) ORI BMEICAN A Z
N 5% TH5HZ & % metaphoric IZHEL T
BY, MLl Alec D—FHHLEHHAIC L - T
ZA#% sexual relation (2 A % allusion TH 3,

To a young man with the least fire in him
that little upward lift in the middle of her

ved top lip was distracting, infatuating, mad-

dening. He had never before seen a woman’s
lips and teeth which forced upon his mind
with such persistent iteration the old El-
izabethan simile of roses filled with snow.
Perfect, he, as a lover, might have called
them off-hand. (TD, p. 157)

(my italics)

bk 95iz Alec ¥ Tess @ mouth 2
eroticism # /& U sexual instinct # FFRI L7z
7%, Angel 4 Tess DFEL WHBRM LA LNH
THIZ ¥\ eroticism 2 /&L 7203 K5R"Y) mouth
Tho7z, [ BB, ZOEHRH»RP LA E(C
Lo Twatkid, BEVWBoLEEL, s
HHEFUCZ BT EDLD] L —F—I35E
> TW3, BT3P mouth # “roses filled
withsnow” [FIZHI N2 3T ]2 &2 Tn
5, UV RERDBREEC ILA TV 5 female
genitals @ metaphor T& 5%,

Having seen that it was really her lover who

had advanced, and no one else, her lips part-

ed, and she sank upon him in her momentary
joy, with something like an ecstatic cry. He
had been on the point of kissing that too

&0

%

tempting mouth, but he checked himself, for
tender conscience’ sake. (TD, p. 158)
(my italics)

Tess ¥ Angel DFRBY Bl B S 2eh' s
LRIGER"T > —>THh b, “herlips parted”
“she sank upon him” “ecstatic cry” DFH
13 Tess 7 sexual exciting P EE#IZZE L 72
metaphor Th 5. —F Angel 13 Tess N
eroticism IZZFEH X 11T “too tempting mouth”
i2Xx 2% L &9 &9 55" for tender conscience’
sake” & Bk ¥ F 5 T B, ZHUIHED sexual
appetite #17&b L 72\ {#EH> metcphor TH
5. ROPIEZRTAHELS.

She had not heard him enter, and hardly
realized his presence there. She was yawning,
and he saw the red interior of her mouth as
if it had been a smake’s. She had stretched
one arm so high above her coiled-up cable of
hair that he could see its satin delicacy above
the sunburn, (TD, p.173)
(my italics)

TessD2 72T )T 4 #—RDIEN A A —
v CTERBELL T\ 5%, “the red interior of her
mouth as if it had been a snake’s” “coiled-up
cable of hair” “its satin delicacy of her arm
skin” OERJUT L CHEHBTHELZ LT
Ro &N ENBWDLIEL ER I D, ¥ (ser-
pent) IFTHLEBHTHY, 72T T4
M KRV (masculine because of its phallic
form, feminine because of its capacity to
devour) (SD, p.168) T#H 5. Tess DE - ik
% O di3 D sexual symbol D BIEVERS T
»1, B sexual symbol # “devour” ¥ 5
A A= ZADHERKRICE T 5 sexual appetite
ARSI D, BELLEDHR L LV Tess D
o LRERTHEHELEN 2L —F—I3RD
L IICRHBT 5.

It was a moment when & woman’s soul is
move incarnate than at any other time; when
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the most spivitual beauty bespeaks itself flesh;
and sex takes the outside place in the presenta-
tion. (TD, p. 174)

(my italics)

[ZDORA»RERIZBE LN LEETH Y, e
IR R L SOTRKICERLNAERTH D
(] 2PTIcBb LB TH L] &, FL
T Tess i “she regarded him as Eve at her
second waking might have regarded Adam”
(TD, p.174) & [BWOKNDEZ HE~I2ED
Eve #¥ Adam # R7: & 5 % Mi¥ssH T Angel %
H72] & B 2DIT Angel 1233 2 Tess D+ 7
2TV T4 2HRELTOIL 50 EEOER
@ metaphor TH5 9.

(2) sharp cutting tools @ symbol IZ& % met-
aphor

(1)Tix Hardy #* oral symbol T+ 73+ 27
I} 7 4 % metaphoric |2 L 72. (2)Tl3 spur,
sword, knife, shear D WHHE L > K »
TJICHWTE 72T ) T4 28EL TW5H
FricEHT 5.

It was immediately apparent that the military
man’s spur had become entangled in the gimp
which decorated the skirt of her dress. He
caught a view of her face----
It radiated upwards into their faced, and sent
over half the planation gigantic shadows of
both man and woman, each dusky shape
becoming distorted and wmangled wupon the
tree-trunks till it wasted to nothing. (FMC,
pp. 152—153)

(my italics)

WOMEDARIL, FHWBEITILENE THEA
&9 —>TH5. Sergent Troy @ Spur 7%
Bathsheba ® 2 4 — + i D T HAHC A HA T
BHWIZH EEIBIFIc k72, #IZEH LT
LiZET e\, #9070+ 2T Bathsheba D
HIERED N> M 47 Troy O eroticism (= fili 5&
ENTEHL B2 %, Troy DERDKRNEICZ

FF LMY, 2L T gigantic shadows
of both man and woman --- distorted and
mangled ---” (FMC, p. 153) &, RZFOAE
DIID LI ZANDKE 70 2kl & 2212 B
L0775 “distorted”, “mangled” NS 3E
DRI, TR ADY sexual relation % ¥
D allusion "2 SH LN T3, FOM “spur”,
“blades of long grass” (=knife » 3 > KNL)
BHEHEDL > RLTHS, (SD, p.112). 72
“tree-trunk” (% phallic symbol (SD, p.203)
THY, O LTREM»ERELLFEE, AL
% 2 %13, “shadows”#* physical phenomenon
7 copy (SD, p.171) THEZ &5 _AD+
72T )T 4 % metaphoric IZH#WTw 5,
spur %% male genitals DI > > Rk §
PUERICEY) BT 5EEFNZ, HFOMEMNICIBL
Ab 9 &F 5 sexual attack D > KL TH 5,

“Oh!”she cried out in affright, pressing her
hand to her side. “Have you run me through?
— no, you have not! Whatever have you
done”

“I have not touched you,” said Troy quietly.
“It was mere sleight of hand” The sword
passed behind you. Now you are not afraid,
are you? Because if you are I can’t perform. I
give my word that I will not only not hurt
you, but not once touch you-- -

Beams of light caught from the low sun’s
rays, above, around, in front of her, well-nigh
shut out earth and heaven — all emitted in
the marvellous evolutions of Troy’s reflecting
blade, which seemed everywhere at once, and
yet nowhere specially. These circling gleams
were accompained by a keen rush that was
almost a whistling —— also springing from
all sides of her at once. In short, she was
enclosed in a firmament of light, and of sharp
hisses, resembling a sky-full of meteors close
at hand----

Behind the luminous streams of this aurora
militaris, she could see the hue of Troy’s

sword arm, spread in a scarlet haze over
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space covered by its motions, like a twanged
harpstring and behind all Troy himself, most-
ly facing her; sometimes, to show the rear
cuts, half-turned away, his eye nevertheless
always keenly measuring her breadth and
outline, and his lips tightly closed in sustained
effort. Next, his movements lapsed slower,
and she could see them individually. The
hissing of the sword had ceased, and he
stopped entirely. (FMC, p. 170—171)
(my italics)

ZITIH T FDEMTITR IS Troy DH
E7 swordplay i2&k > Tk 72T ) T4 %
PRy 7ICHET 5, sword (2 phallic
symbol (SD, p. 191) T& ! “the point and
blade of the sword” |3 sexual attack ? 3 >
K& 7% 5. Hardy i3 hollow % “The pit was
“The middle

within the felt of verdure was floored with a

”
a saucer-shaped concave™ ----

thick flossy carpet of moss and grass inter-
mingled, so yielding that the foot was half-
buried within it” (FMC, p. 202) &femal
symbol & L TH#i5B. L T 5%, % 72 “their (ferns’)
soft, feathery arms caressing her up to her
shoulders” (FMC, p. 203) & ZD¥ELEA
fBL T HEDEDH72) £ TEDOR TEHEL 72 |
& ) sexual exciting # WEAYIZIZ 2 5.
Troy (3 Bathsheba #* “Have you run me
through?” & BWICBDOD ELeH S RHGRIT 5
13E, DR HIT 2950l sword THi4 %
Iz 3, ZOEET AR L,
B %Y > CTHI =712z E w0, Bty
71 % Bathsheba DRI ERELZ R L, AEZ
DHETL A 7TENIRWELIEDOHTL 59
L b, L THD first kiss 12k » TEHDIE
BORIKZ 255 2 F % metaphoric ICHE
T, R THELDERDBENE ZHTRDE
L L TYEE T % allusion TH 5. ¥z Hardy
I AR DB L - TS 72 Ha9R1E0C 3
Zhhb3FEIDLHICHEEL T3,

That minute’s interval had brought the blood

%

beating into her face, set her stinging as if
aflame to the very hollows of her feet, and
enlarged emotion to a compass which quite
swamped thought. It had brought upon her a
stroke resulting, as did that of Moses in
Hovweb, in liquid stream —— herve a stream of
tears. She felt like one who has sinned a great
sin.

The circumstance had been the gentle dip of
Troy’s mouth downward upon her own. he
had kissed her. (FMC, p. 172)

(my italics)

[P DB S - LR D), 2BFET T
Kirowrz k) ikhhaA, BIESEERL T
FEWRYT., ZLTRFBERNLIZADL ) L HAFF
51274 % ], “hollw of her feet” [+P5F 7| I3
femal symbol & L T metaphoric |ZHi\vTw»
%. %72 Bathsheba #' Troy DRINDHEEZ L
- T “astream of tears” # L 722 & # “that
of Moses in Horeb™V [ R 7'V D% - TK
rHLZE—EDLIIZ] ERZTVBD,
LHHHLNDIE (K) 13 Troy @ sexual attack
12 & > TR E NI LR KD 58 & 72 K
@ metaphor TH 5 9,

ZHNEEL & 92 Bathsheba ORI ERE# <
T ¢ BN, kD Sheep-Shearing N —> T
b b,

KWBDOHRTHEFEANY) D —> Th B,
Hardy (3 ARGz ABOHKROHN ) X
LR AT,

Every green was young, every pore was open,
and every stalk was swollen with racing
currents of juice. (FMC, p. 137)

“She blushes at the insult,” murmured Bath-
sheba, watching the pink flush which arose
and overspread the neck and shoulders of the
ewe where they were left bare by the clicking
shears — a flush which was enviable, for its

delicacy, by many queens of coteries, and
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would have been creditable, for its prompt-
ness, to any woman in the world. (FMC, bp.
140)

(my italics)

[AEDIZTNTELZLL, [ALUETNTH
EEFINTHRNAHEBIBRTHCHA TN S
Ehr. FBOMNFLLHIFLRICL T o—
>, EHMFICHE B THE, 2545
5EZ253F% AT AL Tz Bathsheba 7t
EDEDE Y 7HIZYF D% AT She blushes
at the insult” &2, [HDEZIITHL
HLENT BRIZENT) FLo2Twd] DE
# L “pink flush” oA x—2 i, Oak DIHA
TIEBARTE L ITDERTREEREL 2 Troy ®
RELRR (TN T - TH LD sexual exciting
& 72T 5T 5 allusion TH 5. shears
{ sword [E#EIZ male symbol TH B, £ LT
EFNFH LA ENLE D) ELEELWE
M#C Bathsheba DERHFNA A —2 % T 7 64
T, Hardy i3 KDL 9122 T 5,

The clean, sleek creature arose from its

fleece —— how perfectly like Aphrodite ris-

ing from the foam should have been seen to
be realized — looking startled and shy at
the loss of its garment, which lay on the floor
in one soft cloud, united throughout, the por-
tion visible being the inner surface only,
which never before exposed, was white as
snow, and without flaw or blemish of the
minutest kind. (FMC, pp. 140)
(my italics)

“Aphrodite rising from the foam”'? [
bbb ENBT 70T 4 T -0 ], 0%
N &fd7—= 7 2 (Uranus) D2 X724
JEEN I b N ICEZT s ErbEFNL RN
LEQALEDLMT 72T 4 TIZ2E 2T,
Bathsheba »+ 7 > 27 7 4 % metaphoric
IZHE L T3,

“0O, thank you for coming!” she murmured

with some timidity. “I have met with an
awkward mishap. I live near here, and am not
frightened really. My foot has become jam-
med n a crevice of the rock, and | cannot get
it out, try how I will. What shall I do?”
Jocelyn stooped and examined the cause of
the discomfiture. “I think if you can take your
boot off,” he said, “your foot might slip out,
leaving the boot behind.”!®

U T3] (The Well-Beloved) DFENL
Pierston 2"¥)AR D LD FRERIC — HIZL L K5
LzWH LR > Twd, ZOREEDNEIN
Hic#Mtziz w233 TNFHETEY
WOERET AN PBITE—2Thb, i
HNBICF2ENIALIRT, ORI 22
FATTHUNERY, HEOREZKNTRS, 2
Z T sexual symbol (3 “shoes” (boot) &

“foot”, “knife”, “crevice of the rock” T
5. [BENHICEIIEE NS IR A £
— 2 EHL, T A LD sexual appetite ?
metaphor T& 5. “shoes” |3 female form #»
& female genitals ® > > KA TH Y, “foot”
|3 phallic symbol (SD, p. 173) T, M3 sexual
relation D> > KL & L THEUDIF LT 5,
Wl dko2t% T AL i3HCENENE
DEZAHIZR->THRT, 0EFDC & “inserted
his hand” “by much wriggling” “withdrew the
pretty boot” “put it in his pocket” (WL, p.
112) [FrANTKRELHEZ LT, 7—
VaRLlSRDHL, K7y MARS | ok
Bz L 14 sexual metaphor 2D A LT\
5.

"o

(3) Sexual relation @ metaphor

Why it was that upon this beatiful feminine
lissue, semsitive as gossamer, and practically
blank as smow as yet, there should have been
traced such a coarse pattern as it was doomed
to receive; why so often the coarse appropriates
the finer thus, the wrong man the woman, the
wrong woman the man, many thousand years
of analytical philosophy have gailed to
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explain to our sense of order. (TD, pp. 88—
89)
(my italics)

Z Z1F, “The Chase” [§¥35 ] T, Tess %
iz Alec #FFANIC/z &2, BROFIZHEGVIA
FN/ Tess 'L 4 7E3N5L—>Thb. Tess
DRk % “beautiful feminine tissue” [2L \»
M &) ¥ & A, “sensitive as gossamer”

[EAMDLHIZEDELT ] L “blank as
snowyet” [ F72FEDL S IcHEND L] L0
9 728, Hardy (3 Tess o virginity # meta-
phoric iZHi\WTw3, ZUuzxt LT Alec #° Tess
7 virginity 2% - X % “a coarse pattern”

[FHEZRRE | 2R ERBLT, v (72l
HHCHB L T3, FL—F—I3"“asit(=a coarse
pattern) was doomed to receive” ? “receive”

[%1F At15 | & “why so often the coarse
appropriates the finer thus” ¢ “appropriates”

(BT 2| L ZOOSHELMBZT LYY
L T male genitals & female genitals ?&\»
RIFERIDICL, R TR oft#Ez
LTw3k9ic® 2 5. R Morgan I3 “appropri-
ates” 122w\ “It is a fitting emphasis in a
novel that stresses a sexual ethic that denies
woman the right to control not only her own
mode of existence but also her own body”'* &
a2x> L TW5ABSH, ZZ T Hardy i3 “sexual
ethic” DRIEHREZ L T b L) IcBbin .
ZDVAT o= DENFHENICLFFNL L
DIZ, FTEIIEHNRITOLITINERLY L,
59& Tess DIV b—ADHEK L FME L
ZHNTHH).

Then there was a little struggle, Jude making
a plunge for it and capturing it triumphantly.
Her face flushed; and becoming suddenly
conscious ke flused also. (JO, p. 42)

(my italics)

Z 213 Jude #%, WIEAY7 Allabera sk
12N Y sexual relation # L2 —> TH 5.
Jude #f Allabera i2% 2% L L9 £ 75 &“Don’t

9[551':1

?.
touch me, please,-* “I am part egg-shell.”
(ibid.) &, HSOMIZ 2—F > BOII%Hav

TwdEEW, WEMCANLZOHELAZYLT
Jude # L 5 L e 556 # D sexual exciting % 7>
EVTAHIEMICEL 5, &KIZ Jude 372D
B3 T2 | “capturing it (=egg) triumphant-
Iy” &, bBLDIZ L2 ZATADEY

“flushed” MH#FHlI3 sexual relation %>
metaphor T& 4. Allabera D& % “egg-shell”
EEH L Tv 3 nl3, female genitals D > K
WTH Y, BBE TV 57D)T pregnancy & birth
DL RNEEZ LA, FBEZ NI, Allabera
R 7285 » T Jude I2#EHE 28 - T 3,

There; and there; and there!” He kissed her on
one side, and on the other, and in the middle,
and rebolted the front door. (JO, p. 225)

ZHIEEREL s sex RHEM L &Rl T E 22
Sue #% Jude M7z Allabera DHBIC k
> THIEDH F NV EKEF T —> ThHb, “lam
not a cold-natured, sexless creature” -+ “I do
belong to you” (JO, p. 225) ¢ LzxTY w7
IZM 3 Sue % Jude p¥fa K M 72h5, LEDGIH
TLa L) IceRENERBLSELZ LS
BHTHEBLBENEZATHL. [—Hizx2%
LT ) —Hicx2x2 LT, XD FTIZE
L% L7z] ZAZTTHORRTHS, 2%
sexual mataphoric words (3 “front door” &

“rebolt” T& 5%. “door” % bridge X[ L T
—F &) #4549 5 joining @ i > KL (SD,
p.59, p.28), bolt |Z insert, shoot, discharge
& [dZFa5C, phallic symbol, “rebolt” ? re ¢
repeat % EBKT 5 1 5 B 5 22T sexual inter-
course ) metaphor & fERHIK 2, ZnrEA
FTT5_ANDERFEDIZDHHLHEI N T 5,
Sue #* “The little bird is caught at last” ¢ &
vy, Jude »* “[The little bird is] only nested”

(JO, p.226) %2 T3, “caught” [Hlib
n7z] & “nested” [ Y -72] DFEIZZADT
sexual relation % #§- 7> metaphor T& 1,
sex 12X 3 2 Z A0 7 LERAAHE B R T
W3, B AIZ nest 12 A 72 E3 “the peace
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of paradise” DL > RNLEENTWw3, (SD,
p. 138)

Placing the candlestick on the chest of
drawers he led her through the doorway, and
lifting her bodily, kissed her. A quick look of
aversion passed over her face, but clenching
her teeth she uttered no cry. (JO, p. 338)
(my italics)

Z 3, Sue #* Jude XH4L, L T WHE]
X Phillotson & H#§ 2T HICZ D, #H TN
v Pz T 52— TH B, "A quick look of
aversion” [ & » & & 2 EENESE |, “clenching
her teeth” [ 8% < \» L (Y |, “uttered no cry”

[FEHS hro72], Z0b5NEBIT Sue #
PERYIERER & I % £ 9 sexual intercourse
metaphor T 5.

Their black figures sank and disappeared
from against the sky. They were as two horns
which the sluggish health had put forth from
its crown, like a molluse, and had now again
drawn in. (RN, p. 98)

(my italics)

Z Mg, Eustacia & Wildeve 7" DMK T
HRTHL—>Thb, t—20RIITLIA
DA TR Pz oy b & [ — 20 EIKEY
DLz, B bEE ML TV KO 5]
SIZORE I EWELTWS, ZADA L
BB A A —2 i snail [ 72281 | #3#
X%, snail i3 female genitals, pregnancy,
birth ? 3 > &L (SD, p.176), horn [f4] I3
phallic symbol T& 4. # L T A» R “sank”
[A7Z] EBLDOWENREE A A —2TF B
sexual intercourse ) metaphor TH 5 J .

The outskirt of the garden in which Tess
found herself had been left uncultivated for
some years, and was now damp and rank
with juicy grass which sent up mists of pollen

at a touch, and with tall blooming weeds

emitting offensive smells-weeds whose red and
yellow and purple hues formed a polychrome
as dazzling as that of cultivated flowers. She
went stealthily as a cat through this profusion
of growth, gathering cuckoo-spittle* on her
skirts, cracking snails that were underfoot,
staining her hands with thistle-milk and slug-
slime, and rubbing off upon her naked arms
sticky blights* which, though snow-white on
the appletree trunks, made madder* stains on
her skin; thus she drew quite near to Clare,
still unobserved of him.

Tess was conscious of neither time nor space.
The exaltation which she had described as
being producible at will by gazing at a star,
came now without any determination of hers;
she undulated upon the thin notes of the
second-hand harp, and their harmonies pass-
ed like breezes through her, bringing tears
into her eyes. The floating pollen seemed to
be his notes made visible, and the dampness
of the gavden the weeping of the garden’s
senstbility. Though near nightfall the rank-
smelling weed-flowers glowed as if they
would not close for intentness, and the waves
of colour mixed with the waves of sound.
The light which still shone was derived
mainly from a large hole in the western bank
of cloud; it was like a piece of day left behind
by accident, dusk having closed in elsewhere.

(TD, p. 134)
(my italics)

Z 2Tl Tess 2 Eic eroticism % FEHY
5[] o>—>TH5. M. Springer #* “--
the garden in which Tess meets Angel, a
place Hardy portrays as Milton’s world after
the curse:"'® & gL T\ 5% & 512 “Edenic
garden” o allusive setting T#h 5. L7 L Eve
& Adam OFE D HIZ > TBY), BFRIND
Mt Eve (=Tess), #ROMAHNT Al Adam

(=Angel) T&H 5. Angel »"ETE —7D
HFic#FE b ¢, “afascinated bird"? Lk 5 2,
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2L D& - T EI3 eroticism DIEHD L 5
7Z7. Hardy I3 Tess ¢ sexual passion 7 =5
YRR AT T e 2 b 2 B RS IC i
N ZATWL, “damp and rank with juicy
grass” [ U - &) ERAZHOKGDZH W]
“mists of pollen at a touch” [fili#1 727213 T%
WD e D% |“tall weeds emitting offensive
smells” 17 E) 2 BT HNDEWHEE | “red and
yellow and purple hues”, “cuckoo-spittle” [ i
kAR % B3] “cracking snails” [ A2 72D
L0 ZEL%H 5 ] “thistlemilk” [ EHDFL
] “slug-slime” [Z & < U D k] “sticky
blights” [k - Z W H | “madder stains” [ %
b*h@@ﬁ’éAJ, Tess 13 Z 115 EHAED K % 4K
Uw 92T A8 “acat through this profu-
sion of growth” & F&1% L 7248 X e 57512, Angel
PHIEL TEUEHE - T, “milk”, “-spittle”,
“.slime”, “sticky-" I3 “the generative fluids
of sex” [MEHYSWE ] @ metaphor TH 5.
Hardy (2 Tess ¢ eroticism # HRiZEMLS
4, Tess A # HARND—H L L THEL T3
97, 2% Tess 3H 5 “fluids of sex”
2B ERUHS Angel ISEDTNWTWL DTH B,
F & L < Tess ? sexual ecstacy 2 ez &
L 2 Efen 5 % metaphoric (24 ¢ B &HHE
52 & 9. Hardy 3FICHIT Tw{, “the
dampness of the garden the weeping of the
garden sensibility” [ EDIE 1) Rld, EHKENL
TV 724 o], “the rank-smelling weed-
flowers glowed as if they would not close for
intentness” [#f 7% &) W DM DIEIL, ~N—T7D
FRICHEIINTHAL 2 vk ) ic#En
T\ 72 “the waves of sound” [N & H D
EANRY A\ ], “The light -+ was derived from
a large hole in the weatern bank of cloud”
[l BEIC 72 K ENZEF HA 5Tz,
“her cheeks on fire” [HLDIEI AN L I 12
13 To72]. 2N 6D EHKRHEIZ Tess 7 sexual
ecstacy @ metaphor 22 & STV 5D {(3HH
HThHad. BlziE “garden” 3l Ko,
7 ¥4 2 & female body O > RKATHY, (SD,
p. 83) harp M& i3 “magical powers” & &
NTwv 3%, snail |2 female genials, cloud (2

WO

HSED L RNV TH S, (SD, pp. 41—42) Hardy
IFHKE X v > ¥ 22 REIZ Tess 7 “appetite
for joy” % metaphoric {23 E HIF T 5,

There was an opening towards the east, and
the glow from the as yet unrisen sun attracted
her eyes thither. From her feet, and between
the beautiful yellowing ferns with their feath-
ery, the ground sloped downwards to a hol-
low, in which was a species of swamp, dotted
with fungi. A morning mist hung over it now
—— a noisome yet magnificent silvery veil,
full of light from the sun, yet semi-opaque —
— the hedge behind it being in some measure
hidden by its hazy luminousness. Up the sides
of this depression grew sheaves of the com-
mon rush, and here and there a peculiar
species of flag*, the blades of which glistened
n the emerging sun, like scythes. But the
general aspect of the swamp was malignant,
From its moist and poisonous coat seemed to
be exhaled the essences of evil things in the
earth, and in the waters under the earth. The
fungi grew in all manner of positions from
rotting leaves and tree stumps, some exhibit-
ing to her listless gaze their clammy tops,
others their oozing gills. Some were marked
with great splotches, red as arterial blood,
others were saffron yellow, and others tall
and attenuated, with stems like macaroni.
Some were leathery and of richest browns.
(FMC, p. 265)
(my italics)

Z U Bk L 72 Tess o sexual ecstacy & i3
SEBICHERRER L BAREEOH T meta-
phoric 2 &3 ¥ 3, Troy & #5#% 7> Bathsheba
3HEE =2 Ric L TR %282 %5, Troy DT &
BADZ L TUEmEL D), BREBEOHIZS &
ST, RT—HEH»LZEHADL —> T
» 5. Troy & sword-play & — &l
% &, HDEFE Bathsheba @ sexual ecstasy
YEBT AL VI HyB@ICH IR T
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Wiehl, SRR 72T )T 4 L ED, K
HFBICLIR L 2o 0B e R T, HHED
JIKEBDFAT A2 & EGT WS, setting 1213, [6
L& 912 “hollow” & “yellowing ferns with
their feathery arms” 72 1L T\ 5. L& L,
Bathsheba M #AYERERK? metaphor 12§ X7
V., BN, 2 EFIUERBELLEDF
HEAE L T %, “the swamp was malignant”
[MEH—1F (L) (FESRTHMEZEL Tw
72 |, “moist and poisonous coat” | L& L& L
THEE 4B #uUH |, “the essences of evil things
in the earth” [Hbh DFRANKE |, “The fungi
grew --- from rotting leaves and treestumps”
[J5 - 72 RDFERAR SR & EDFH 1 2 Tz,
“Clammy tops” [ ¥ - & 0 L 7258% ], “oozing
gills"[ L Lt BAR L T\ 5408 |, “red
as arterical blood” [BIIRD ML L 5 IR,
“stems like macaroni” [*7 0 =—Nk ) %
% | “leathery and of richest browns” [# o k&
FNZBWEA |7 L, BIEDIEIR & LT metaphor-
icicfB L T3,

Bathsheba (3, ZOXEIZF > L HEVWEL
TisbhHd b, “hollow” | female symbol T
» 555, “the blades of flag -+ like scythes”

[KgkD & 5 L ERHNE] |2 “male symbol”,

“fungi” (mushrooms) |¥ “male symbol” &

“the newborn human soul” # > > KL TL H
%, (SD, p.135) 2% Y Bathsheba 2509
WCf-72e 7 2T )T 4 DEFLLIBLEDY,
WEKHLRANMFTEE L9 LT 5HAD meta-
phor TH A 5. TE, ZDH ZHIzKEHERIT
o T\ b,

(4) ¢ DfLdD metaphor

The girl, who wore no riding-habit, looked
around for a moment, as if to assure herself
that all humanity was out of view, then dex-
terously dropped backwards flat upon the
pony’s back,her head over its tail, her feet
against its shoulders, and her eyes to the sky.
The rapidity of her glide into this position
was that of a kingfisher —— its noiselessness

that of a hawk. Gabriel’s eyes had scarcely

been able to follow her. The tall lank pony
seemed used to such doings, and ambled
along unconcerned. (FMC, p. 38)

Z 13, Bathsheba 7 HER L AL FHRE
25> T 3R %, FICAET 5 Oak »3HEMH
T, eroticism # 2 £ L5 —>Th b, M
RO MIEIZ & Lo o - 72K, KROEDIKEIZ
Jnh¥ o TWT, BEIMDEETITEN L\ &R
L7z, NBY v 2irod LT
EBR—Zi2+ 7271 74 % metaphoric (2
#5935, “dropped backwards flat upon the
pony’sback” &, BHHEZEBEORBNHIZ, MELE
DRIZH 28T [BoFcWmiizcEs] 2L
THEMHL 2l 5 &, HZITERND L HITEk
fam z 1), “upon the smooth leather beneath
her” (FMC, p.54) & (KO TDE LR ED
FlicFEFehr20THsb, Hardy i3 ZD—ED
#KHEIZ Oak & Bathsheba D72 271 7 4
>Ry ZI2EWTY 5, “horse” |3 youth,
strength, sexuality, masculinity ? > > K/ T
» 5. (SD, p. 102)

¥ 72 Hardy (3 eroticism #% finger X hand
d - THHEL T 5, #ilz (X, “Jude impul-
sively placed his hand upon hers; she looked
up and smiled, and took his quite freely into
her own little soft one, dividing his fingers
and coolly examining them (=fingers)” (JO,
p. 110), “---and laid her fingers lightly upon
his bass hand ; (ibid.,, p. 169), “---
her hand in his — or rather allowed it to flit

she put

through his; for she was significantly light in
touch. (ibid., p.211), Z&&, F2EhbEb
w720, fgE—AF K3 LTgkLZ), F
PIRTF 58 TCARY, FEFE2L-20
E-720, HFOFoRIZAGOEYELIC
Il LTELELY, &, FrEn3 &%
P2 AF—"T7L 2T )T 4 % metaphoric
CHELTWws, FLEHNY 2 AF+r—1,

“emotional” T “spiritual” ZFEHN L > KL
TH, Bkl 2 2F v—, B213 the fig”
|3 sexual symbol, bodily sensations & 2 11T
W5, (SD, p.75)
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v 70U

ZHLHHIREE ST, BT L EICL
T, EHEHIC) TIVCEE-> Tz e b [
# symbolic |2 metaphoric 2B L7221,
allusion # 720 L 72 ldHAICEE S Z & 27,
Ho Tl 2SR HL, 5HED imagination
& fantasy # & 2 T AR L, EEHD poetic
imagination 7% & 8l3& X 1172 [MERIRCE | DFT
TEEHE ZOFBEHNEMR 2B#MLTE 2

E7 M) TEMES TS T REN, KREve
AL - TIFHBREIEIC ) D haZe b - 72 MR
BEZUIEBICEKR L 72013, ¥, Hardy
12 Tess DT, [ME] It 2E2 Ho—im%
BZRL TV 5,

The “appetite for joy” which pervades all

creation, that tremendous force which sways

humanity to its purpose, as the tide sways the

helpless weed, was not to be controlled by

vague lucubrations over the social rubric.
(TD, p.192)

HEEELAETLLDN, Fo> THEE NIz appe-

tite for joy” [BE~DHKL], 2FH AMHD
“sexual appetite” [MERYBKE [DiEV 1113, #
SR - BB X THRIE RS Lo TIiR

X

W] SB35, Hardy »° [¥] # ARIic & -
THRDH HNELE L THRZ, EASCHAT]
ROEFREBHL72LET, 7 1) THLEn
FATHEEDOA T A X— I LIERL 2D
572D THA ). M2 T, Hardy (37K E L
T ME] 270 X2z, AHEOHE-3E, %14,
H-BERHFTICEIBE Lok )icBb
5. Rosemary Sumner A*

Hardy in 1895 is writing the first twentieth-
century novel. He has rejected Victorian
taboos and written explicitly about sexual
reationships, emotional disturbances, un-
conscious fears and motives. It connot be
denied that, chronologically at least, this was
Hardy led, Many

twentieth-century novelists followed!®.

an advance; where

ERELTwa ki, Hardy i3 [HORE] 12
U2 URFHISEEL, BEROBIGES I L F
D2 LT, ANEORMOEBSHET 52 &
REBFAL 2o DTH A,

Hardy 1312 %: { Lawsence #i3 L&
% D20MACOVER Iz LICHE 5 2 128K T,
modern sexual literature ?/ 34 A =T BJFF-1E
Thad, LorL, LLL IR, HizHson
50022 b R@EEF2 L.
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