NI IS EERERE AL 4238 Vol. 3 No. 1 1993

L1
Thomas Hardy #&F “The Chosen” IZHih 4172
A DL

& E
IS EHFEN Y EREAEE R R
(ERC 5 4E 3 H31HZH)

On an Ideal Woman in Thomas Hardy’s Poem “The Chosen”

Tomoko TACHIBANA

Department of Medical Social Work
Faculty of Medical Welfare
Kawasaki University of Medical Welfare
Kurashiki, 701-01, Japan
(Accepted Mar. 31, 1993)

Key words | Thomas Hardy, idealization, love, well-beloved, ideal woman

Abstract

“The Chosen” is a somewhat grotesque and fantastic narrative poem in which the hero
has been caught in a kind of spell by his idealization for women.

Though he looks like a Don Juan, he has sought to find only an ideal in many women.
After having been involved with five women, one after another, he finally finds “A
woman for whom great gods might strive”, but she is nothing but his realization of
woman.

In this essay, I intend to read this poem as an allegory and infer the sixth woman,
whose face changes into those of the five women, is not actual but a phantom; that is, she
is a ghostly blend of five women. This poem suggests an ideal woman may be created by
being blended from five women, but that it is impossible to find such an ideal woman in
this world.
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It is incompleteness that is loved, when love is
sterling and true. That is what differentiates
the real ome from the tmaginary, the practi-
cable from the impossible, the love who
returns the kiss from the Vision that melts
away. A man sees the Diana or the Venus in
his Beloved, but what he loves is the

difference.®
(Italics mine)
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“A WOMAN for whom great gods might strive”
I said, and kissed her there:
And then I thought of the other five,

And of how charms outwear.

I thought of the first with her eating eyes,

And I thought of the second with hers, green-gray
And I thought of the third, experienced, wise,
And I thought of the fourth who sang all day.

And I thought of the fifth, whom I'd called a jade
And I thought of them all, tear-fraught;
And that each had shown her a passable maid,

Yet not of the favour sought.

So I traced these words on the bark of a beech
Just at the falling of the mast:
“After scanning five; yes, each and each,

I've found the woman desired — at last!”

“——1 feel a strange benumbing spell,
As one ill-wished!” said she.
And soon it seemed that something fell

Was starving her love for me.

“] feel some curse. O, five were there?”
And wanly she swerved, and went away.

I followed sick: night numbed the air.

And dark the mournful moorland lay.

I cried: “O darling, turn your head!”
But never her face I viewed;
“O turn, O turn!” again I said,

And miserably pursued.

At length I came to a Christ-cross stone

Which she had passed without discern;

And I knelt upon the leaves there strown,

And prayed aloud that she might turn.

I rose, and looked; and turn she did;
I cried, “My heart revives!”
“Look more,” she said. I looked as bid;

Her face was all the five’s.

All the five women, clear come back,
I saw in her —— with her made one,

The while she drooped upon the track,

And her frail term seemed well-nigh run.

She’d half forgot me in her change;
“Who are you? Won’t you say
Who you may be, you man so strange,

Following since yesterday?”

I took the composite form she was,
And carried her to an arbour small,
Not passion-moved, but even because

In one I could atone to all.

And there she lies, and there I tend,
Till my life’s threads unwind,
A various womanhood in blend ——

Not one, but all combined.
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She was a blonde, a brunette, tall petite,
svelte, straight-featured, full, curvilinear.
Only one quality remained unalterable : her
instability of tenure.'®

(Italics mine)

To have been always following a phantom
whom I saw in woman after woman while she
was at a distance, but vanishing away on
close approach was bad enough.'¥

(Italics mine)
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O fatuous, this truth infer,
Brides are not what they seem ;
Thou lovest what thou dreamest her ;

I am thy very dream! (St. 13)

“My loved one, I must wed with thee
If what thou sayest be true!”  (St. 14)

I have ever stood as bride to groom,
(St. 15)
(Italics mine)

I wed no mortal man!”
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A man of experience, for example, frequently
wants too much ; he wants all women in one.
He seeks for one person that will be ks
perfect complement ; that will play the
Cleopatra to his Antony!®
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“Then I will tell you,” she said quite serious-
ly. “Tis because I get tired of my lovers as
soon as I get to know them well. What I see
in one young man for a while soon leaves him
and goes into another yonder, and I follow,
and then what I admire fades out of him and

X

" T

springs up somewhere else ; and so I follow
on, and never fix to one. I have loved fifteen
a’ ready! Yes, fifteen, I am almost ashamed to
say,” she repeated, laughing. ‘I can’t help it,

sir, I assure you.'®
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